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FOREWORD 

Of  all  the  more  advanced  artists  who  adhere  to  the 
popular  conception  of  form,  few,  if  any,  show  greater  breadth 
and  imaginative  feeling  than  Boris  Anisfeld.  However 
decorative,  however  fanciful  and  visionary  he  is,  his  con- 
ception never  departs  entirely  from  reality.  He  endows 
his  conception  with  a  freedom,  flexibility,  and  simplicity 
which  is  amazing.  Boris  Anisfeld  says  he  never  tries  to 
be  original,  only  independent.  This  is  all  an  artist  can  do, 
the  result  depending  entirely  on  his  creative  and  technical 
powers.  The  variety  in  Boris  Anisfeld's  art  is  an  object 
lesson  to  the  schools  of  sentimentalists  with  their  tiresome 
repetitions.  He  seems  to  draw  from  the  whole  range  of 
reality  as  well  as  from  the  visionary  world.  His  colour  is 
brilliant  and  mellow  and  musical. 

Dr.  Christian  Brinton,  who  first  introduced  Boris  Anis- 
feld to  this  country,  states  in  his  catalogue:  "This  symphonic 
fantasist,  who  literally  plays  with  lapis  lazuli,  emerald, 
and  deep  sonorous  reds  and  yellows,  nevertheless  preserves 
at  every  step  a  fitting  degree  of  outward  semblance.  An 
admirer  of  such  visionary  spirits  as  Whistler  and  Oscar 
Wilde,  as  well  as  the  enigmatic  Easterners,  Anisfeld  yet 
moves  in  the  world  of  pictorial  symbolism  with  a  certain 
satisfying  surety.  The  two  elements  which  beyond  all  he 
strives  to  attain  in  his  paintings  are  colour  and  form.  M 
always  see  a  thing  first  in  colour,'  he  says.  'It  comes  to 
me  as  a  fairly  complete  conception,  and  I  rarely  have  to 
alter  the  essential  character  of  any  of  my  initial  impressions. 
....  It  is  my  habit  to  put  down  these  visions  of  colour  and 
form,  such  as  they  are,  quite  freely  in  water-colour,  pastel, 
or  oil,  and  to  amplify  and  intensify  the  scheme  at  some 
later  time  as  I  am  so  disposed.  With  me  art  is  a  matter  of 
feeling,  and  I  paint,  as  a  rule,  that  which  I  feel,  not  that 
which  I  see.     When  I  begin  work  upon  the  scenery  for  a 


ballet  or  an  opera,  for  instance,  I  pay  scarcely  any  attention 
to  the  plot.  I  listen  over  and  over  to  the  score,  for  it  is 
from   the  music   that  I   derive  my  most  valuable  sugges- 


tions. 


Boris  Anisfeld  differs  from  many  oi  his  countrymen  who 
have  suffered  from  too  long  a  residence  in  Paris  and  have 
become  more  French  in  spirit  than  Russian.  In  symbolic, 
decorative,  and  idealistic  character,  his  art  is  typically 
Slav.  Regarding  this  Dr.  Brinton  writes:  " Spirited  as  are 
his  travel  impressions,  characteristic  as  are  his  portraits, 
and  important  as  is  their  place  in  the  evolution  of  the  artist's 
personality,  Boris  Anisfeld's  chosen  sketching  ground  is 
the  intangible  kingdom  of  fancy.  It  is  not  when  confront- 
ing fact  that  he  feels  most  at  home.  It  is  when  calling  into 
play  those  deep-seated  aesthetic  atavisms  that  so  indubitably 
condition  his  creative  consciousness.  An  oriental  by  ances- 
try and  spiritual  heritage,  he  possesses  to  a  notable  degree 
that  faculty  which  belongs  to  those  who,  young  or  old,  see 
visions  and  dream  dreams.  It  has  been  the  fashion  of  certain 
Petrograd  critics,  including  the  cosmopolitan  Benois,  to 
see  in  Boris  Anisfeld  a  typical  occidentalist,  the  West 
European  rather  than  the  Slav,  and  to  aver  that  he  is  an 
artistic  descendant  of  Giorgione  and  the  Venetians,  Paolo 
Veronese  and  Tiepolo.  The  diagnosis  is  not  alone  super- 
ficial but  misleading.  It  is  not  these  masters,  nor  yet  the 
Frenchmen,  Monticelli  or  Odilon  Redon,  that  he  suggests. 
Idealistic  and  decorative  though  it  manifestly  is,  the  inspira- 
tion of  Boris  Anisfeld  harks  still  farther  back.  Its  sources 
are  not  Latin  or  Attic,  but  Byzantine  and  even  Asiatic. 

Dr.  Brinton  is  right  in  saying  that  the  art  of  Boris  Anis- 
feld is  not  occidental  at  its  source.  No  painter  of  to-day 
could  show  more  clearly  a  Byzantine  origin,  yet  few  painters 
are  freer,  more  emotional,  more  powerful,  and  wider  in 
variety  of  subject  matter  and  treatment  than  Boris  Anisfeld. 

R.  H-H. 


CATALOGUE     OF    THE     EXHIBITION 

i  ALDER  GROVE 

2  THE  ALPS,  CARINTHIA 

3  AN  ARRANGEMENT 

4  AUTUMN 

5  AUTUMN 

6  BEACH  SCENE,  HENDAYE 

7  THE  BLUE  STATUE 

8  BOWL  OF  FRUIT 

9  BRONZE  HORSES,  ST.  MARK'S 
io     BUDDHA  AND  ORANGES 

ii  BUDDHA  AND  POMEGRANATES 

12  BUDDHIST  LEGEND* 

13  CHEZ  LE  COIFFEUR 

14  CHRISTMAS 

15  CLOUDS  OVER  THE  BLACK  SEA 

16  DANAE  IN  GREEN 

17  THE  DEATH  OF  PIERROT 

18  THE  DOORWAY 
19-23     DRAWINGS* 
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24  EARLY  AUTUMN 

25  EARLY  AUTUMN 

26  EMERALD* 

27  EIRST  SNOW 

28  ELOWERS 

29  FLOWERS 

30  THE  GARDEN  OF  EDEN 

31  THE  GARDEN  OF  THE  HESPERIDES 

32  THE  GOLDEN  GOD 

33  HISPANIA 

34  LANDSCAPE 

35  LATE  AUTUMN 

36  LATE  AUTUMN 

37  LOAD  OF  HAY,  TYROL 

38  LOT  AND  HIS  FLOCK 

39  MELTING  SNOW 

40  NIAGARA 

41  ORIENTAL  FANTASY 

42  ORIENTAL  LEGEND 
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43  THE  PARROT 

44  PORTRAIT  OF  THE  ARTIST'S  DAUGHTER 

45  PORTRAIT  OF  MME.  ANISFELD 

46  PORTRAIT  OF  MOROCHKA  ANISFELD 

47  PORTRAIT  OF  M.  V.  ZAMIETCHEK 

48  PORTRAIT  OF  M.  V.  ZAMIETCHEK 

49  REBECCA 

50  SALOME* 

51  SARDINES,  CONCARNEAU 

52  THE  SHULAMITE 

53  SEA  AND  ROCKS,  CAPRI 

54  SEA  AND  ROCKS,  CAPRI 

55  SELF  PORTRAIT 

56  SELF  PORTRAIT  WITH  MANNIKTN 

57  SEPTEMBER 

58  SKETCH— BLACK  AND  WHITE* 

59  SKETCH  FOR  MURAL  DECORATION* 

60  SKETCH  FOR  MURAL  DECORATION— AURORA* 

61  SKETCH  FOR  MURAL  DECORATION— DAY* 
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62  SKETCH    FOR    MURAL    DECORATION— EVENING* 

63  SKETCH  FOR  MURAL  DECORATION— LEDA  AND 
THE  SWAN* 

64  SKETCH  FOR  MURAL  DECORATION— MORNING* 

65  SKETCH  FOR  MURAL  DECORATION— NIGHT* 

66  SKETCH  FOR  "LA  REINE  FIAMMETTE"* 
67-71     SKETCHES  FOR  "LE  ROI  DE  LAHORE"* 
72-73     SKETCHES  FOR  "THE  SNOW  MAIDEN" 

74  SPANISH  BULLFIGHT 

75  STILL  LIFE 

76  STILL  LIFE— BUDDHA 

77  STILL  LIFE— BUDDHA 

78  STILL  LIFE— FLOWERS 

79  STILL  LIFE— FLOWERS 

80  STILL  LIFE— FLOWERS  AND  FRUIT 

81  STILL  LIFE— FLOWERS  AND  FRUIT 

82  STILL  LIFE— FRUIT 

83  STILL  LIFE— FRUIT 

84  STILL  LIFE— ROSES 
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85  STILL  LIFE— ROSES 

$6  STILL  LIFE— VASE  AND  LEMONS 

8-  STILL  LIFE  WITH  CAT 

88  STILL  LIFE  WITH  FIGURE 

89  WINTER,  PETROGRAD,  FROM  MY  WINDOW 

90  YOUNG  GIRL 

*  On  view  in  the  Print  Room. 


